is transferred to the middle register and clothed in some of the best progressions Cyril Scott has ever written.
If we scrutinize the musical quotation closely, we discover that, although the melody may be in a key itself, the tout ensemble gives the idea of no tonality, or else a very elusive one. Nearly every chord is in a different scale; the first chord being in C; the second in E minor; the third in A flat major; the fourth, E minor; the fifth, C again; then E flat, and again C, and so on. Nevertheless, in one sense the whole phrase is in D minor, for should one place a cadence at its close, it could not well be the Tonic oj: C, but of D minor or else G major. The passaoaglias are full of such harmonic problems, in fact. As to the form, a passacaglia is so simple (the tune being in one part or another throughout the whole work) that little need be said; but certainly the composer has used every harmonic, contrapuntal and orchestral device to lend variety to his subject. The organ is employed in the finishing climax with as grandiose and overwhelming effect as in Scriabin's Prometheus, the volume powerful motive, and the work ends in the most brilliant manner possible, with a clash of percussion on a majestic chord.soulful intercourse." Neverthelessser,ture may hqld.
